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I have been painting since I was a small child with no formal instruction.
When I graduated high school I won a scholarship to the American Academy
of Dramatic Arts in New York City.  I pursued a career in the theater for two
years or more with not much success.  I was really earning a living working as
a waiter in a Greenwich Village night club called the Village Gate.  At one
point they cut me down to one night a week.  I had $25 to my name and was
coming from a job interview at another night club.  Sometimes your whole
life can turn on one small event.  It was a rainy night and I happened to step
into a small art gallery to stay dry.  I got to chatting with the man who worked
there and mentioned that I painted.  I had no intention of doing business with
the sale of my paintings but the man wanted to see them.  I brought a few
paintings down on the subway and they began to sell very quickly.  I had more
interest in not having to wait tables anymore than becoming a successful
artist.  That night was fifty years ago and since then I have made my living
entirely from the sale of my work.

Before very long museums were showing my work and even buying some for
their permanent collections.  I had gotten into ACA, which was one of the
most prestigious galleries in New York.  The recognition which I had been
craving for as an actor was coming to me as a painter.  Some famous
producers and directors that I could not get near as an actor were buying my
paintings and inviting me to their homes.

Over the years I have painted many things but I have always had the need to
explore in some depth the subjects that I painted.  I had a studio in Mexico for
a time.  I did a western series and for that I went to Colorado a road with the
cowboys.  That can be tough on your bottom.  I did the street scenes of New
York.  I have specialized in painting elegant interiors, bars, restaurants, and
beautiful women.  I liked the older bars not only because of the people in
them but the materials in them such as polished wood, glass, and brass.  I went

to London and researched the Victorian pubs there.  I had an exhibition in
Chicago with the Victorian bars of England, Scotland, and Ireland.  I was
fascinated with painting stained glass.  I was intrigued by a statement made by
the famous English actor Charles Laughton.  When he first saw the 11th
century windows in Chartres Cathedral in France he said, ‘and there were blues
you can't imagine.’  Usually statements like this come with a letdown but not
in this case.  I traveled to Chartres to see for myself and it was true.  The blue
of the glass was so deep that you could swim in it.  I went to the Canterbury
Cathedral in England and became a student of Fredrich Cole who was in
charge of the maintenance of the 11th century windows there.  I made several
windows of my own.

When an art gallery that I was working with asked me if I would be willing to
try painting Judaica I was a bit stumped.  My father was Irish Catholic and my
mother was Jewish from the Ukraine.  I grew up with an Catholic education
but I didn’t know much about Judaism.  A friend invited me to a Jewish
wedding in Minneapolis but they looked like Presbyterians to me.  I struggled
with it until I met Rabbi Ruvi New from the Chabad of East Boca Raton.  He
took me under his wing and agreed to teach me about Judaism with the
stipulation that I learn not as an outside observer but as a participant on the
inside.  He invited me to events and ceremonies that were exactly what I was
looking for, at least visually speaking.  I don’t think that I have been a very
good student but I had been finding my way in this world through my
paintings.  I am very grateful to Rabbi New for the help he has given me.

A few of the museums and collections that my work is in are the Brooklyn
Museum, the Newark Museum, the Canton Art Institute in Ohio, the
Smithsonian Institute, Washington, DC, the Vatican Collection, Rome, Italy,
the Boca Raton Museum, the Delaware Museum of Art, the collection of Mel
Brooks and Ann Bancorft, and the collection of Senator Ted Kennedy.
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